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I am because you are
A gradating presentation by Avree Gundersen
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5
Artistic Statement
As a performer, I am honored to be trusted with the message that each choreographer
decides to share. It is important that I keep an open mind, body, and soul which allows me to be
a versatile mover. I find that my passion for dance is rooted in the essence of community and in
sharing the space and energy with those around me. This builds a mutual trust and understanding
that dance allows us to be vulnerable with each other. From that state of vulnerability comes
strength, challenges, healing, and curiosity. I find that when fully immersed in the authenticity of
the movement, the audience is captivated and leans into the message being shared.
As an artist, I naturally take a holistic approach where all things are considered. That
sense of wholeness ties in the human experience and works to invite the audience into a
compelling conversation with the performers. I consider myself to be an intuitive choreographer
where I choose to leave room for movement to manifest in the moment. I find that I can allow
myself to indulge in the process best when the origins of my work are from the external
inspirations and motives in my life. The majority of my inspiration is rooted in the philosophy of
viewing life as a whole where a connection exists through and between all things. I let my
message speak to the audience through bound gestural movement, a grounded stance in the lower
body, and a calligraphic energy in the upper body. The correlation between the horizontal and
vertical energy of the upper and lower body creates a three-dimensional synergy that occupies
the whole space. This circular movement and aesthetic are what help establish the bond and
relationship between the performance and viewer, and from that holistic bond, creates a
community.
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Avree Gundersen, originally from West Brookfield, Massachusetts, is currently working towards
a bachelor’s in fine arts degree in Dance with a Minor in Integrative Holistic Health and Wellness,
and a certification in Dance Studio Management at Western Michigan University. Under the WMU
Department of Dance she studies ballet, jazz, and modern technique and was selected to be a part
of the departments 2019/2020 touring ensemble Western Dance Project. She has had the
opportunity to perform work by faculty member Seyong Kim and Dong-Won Lee in both the
Goyang International Dance Festival and Deagu International Dance Festival in South Korea
during Fall of 2019 and was a part of the original cast of Yin Yue’s work set on both WMU students
and Peridance Contemporary Dance Company together. Additionally, she has performed works
by guest artists Aszure Barton, Yin Yue, Tsai-Hsi Hung, Jennifer Archibald, Jackie Nowicki, Cat
Manturuk, as well as, faculty members Kelsey Paschich, David Curwen, and Seyong Kim. At
WMU, Avree represents her class as the President of Orchesis Dance Society.
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Avree Gundersen
Email: avree.gundersen@gmail.com– West Brookfield, MA - Instagram: @avreeg
Education
Western Michigan University, Kalamazoo, MI
Bachelor of Fine Arts in Dance (Expected graduation date: April 2022)
Integrative Holistic Health and Wellness Minor
Certification in Dance Studio Management
Lee Honors College

Relevant Work Experience
Betty Gundersen Studio of Dance
- Instructor/Choreographer ages 3-16
WMU Ballet I
- Seyong Kim, advisor/professor

2017-present
2019

Leadership Positions
Orchesis Dance Society, Board Member
- President (2021-2022), Vice President (2020-2021), Special Events Coordinator (2019-2020),

Performance Work
Happy Little Things
Woman
Just Above the Surface
INsight
Western Dance Project
This Time
in(flux)
Shifting Peace
Fantocio
Vibration Migration
Featuring

Aszure Barton
Tsai-Hsi Hung
Yin Yue
Jennifer Archibald
Whitney Moncrief
Jackie Nowicki
Kelsey Paschich
Jeremy Blair
David Curwen
Cat Manturuk
Dong-Won Lee, Seyong Kim

February 2019
February 2022
February 2020
February 2021
2019-2020
February 2020
February 2020
February 2021
February 2019
February 2019
September 2019

Choreography
Through this To that
WMU Junior Jury, Kalamazoo, MI

April 2021

Apart: A Part
WMU Choreography II presentation, Kalamazoo, MI

April 2021

We’re always a little bit scared
WMU Student Dance Concert

November 2021

Training and Other Skills
Ballet, Modern, Jazz, Tap, CounterTechnique, Lighting and Staging, Holistic Health and Wellness
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APPLICATION FORM
DANCE 4800 GRADUATING PRESENTATION
The final, signed form must be emailed to Megan Slayter by the GP student no later than
December 10, 2021
Student Name:

Avree Gundersen

Project Semester/Year:

Spring 2022
__X__ I would like to be assessed on my choreography

Select One:

____ I would like to be assessed on my performance
____ I would like to be assessed on both my choreography and
performance

___
X I approve the proposed project and I am willing and able to
serve as chair of the committee
Committee Chair
Approval
Signature (can be electronic)
December 8, 2021

Date
___ This project will fulfill the requirements of the BFA
Graduating Presentation for this student and can be completed
within the resources available.
DANC4800 Instructor
of Record Approval
(Megan Slayter)

Signature (can be electronic)
12/10/2021
Date

On the following page/s:
• Describe your project as you currently envision it.
• Explain how your project will apply your personal aesthetic as written in your
personal artistic statement.
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APPLICATION FORM
DANCE 4800 GRADUATING PRESENTATION
The final, signed form must be emailed to Megan Slayter by the GP student no later than
December 10, 2021
As of right now, I see my Graduation Presentation as a live performance on a proscenium
stage. I would like to continue the message I carried through my Junior Jury how no feeling is
final because we ebb and flow like the rivers rushing water. This ties into my history which some
of it I have left untouched since I was twelve years old. My goal in this project is to share the
complex role of motherhood and how I personally perceive it. In my life I have had 5 women
enter my life to fill the role of one woman, my mother. Each of the five women fill a different
and unique part of that void in my life which has let me see how complex and beautiful it is to be
a mother.
I see five dancers, four of them are wearing long skirts and one is not. I would like to
play with drapes and large pieces of material where the one dancer without a skirt has a long
piece of material draped over them and the other four dancers will hold one of the four corners
and use the material to partner and harness the one dancer. This fabric will represent that
sensation of a mother and the four other dancers will have their material worn as skirts because
they have learned how to use it and have experience with it. The one dancer does not have
experience with the drape of motherhood yet which is why the four other women step in to help
her. Since Spain was a huge part of my past with my mother, I want to tie in some of the Spanish
culture I have inherited while we lived over-seas. I will do this by incorporating deep red colors
into the costume and lighting and using the warm Spanish guitar as my score. I will also
incorporate very strong, resisted, and calligraphic movement to reference the Flamenco style of
dance which will help resemble the internal flame inside of a woman and a mother. This ties into
my artistic statement with a strong and grounded lower body with a calligraphic upper body
while also letting movement heal from the inside out and taking a courageous leap by tapping
into something very personal that has been untouched for so long. This will be a process of
healing for me and will forever be a part of my journey in art, movement, love, and grief.
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Avree Gundersen
Graduating Presentation Essay
Kelsey Paschich
20 April, 2022
I am because you are
Artistic Intent and Creative Process
From the very beginning of this process, my vision was clear on the artistic intent for this
piece which was new to me as I often times find it difficult narrowing down on one message to
share in my work. The seed of my inspiration sprouted from a conversation where a friend asked
me who is the one person that has made me who I am today, my immediate response was my
mother even though she is not here with me now. I would think every daughter’s person would
be her mother, but for me, it was impossible to name just one person because there were at least
four women that I could name as ones that stepped up to fulfill the role of one mother who never
got the chance. I then realized how influential those women are in my life and how complex the
role of motherhood can look like from the perspective of a daughter.
I felt a strong connection to this becoming by GP concept because it is both a part of me,
and also a beautiful message of a mother-daughter relationship that can personally speak to
others. This then flourished into an opportunity that I have not had yet where I felt the comfort
and courage of tapping into my history with my mother and how my life continued when hers
did not. This also gave me the chance to honor the four incredible women who stepped into my
life to bring the peaceful presence of my mother back to my life. While diving into this process I
realized that most of my memories of my mother were connected to when we lived in Southern
Spain, and she would take me to my dance classes. It only felt right to let this part of my past
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inspire the movement aesthetic by tying in the influence of flamenco dance and Spanish culture.
I have come to find that Spanish culture and flamenco dance has not only informed my
movement instincts but is also something that I hold very close to my heart as it reminds me my
mother and her fiery spirit. I anticipated the challenge of maintaining the authenticity in the
choreography and not replicate flamenco style, but I took the time to research how I could let the
flamenco aesthetic become the heartbeat of the work and equipped myself to face this challenge.
My goal for this piece grew and evolved into something that naturally represented the mutual
aesthetics that flamenco dance and motherhood share with the balance between resistance,
strength, intimacy, and fierceness. Following this process felt effortless and unforced which
allowed my intentions to stay honest through the movement. This strong bond with flamenco
aesthetic allowed the dancers to also be comfortable and vulnerable with me and start from an
honest place where we could build and learn together.
Dramaturgical Research
The research for this process was crucial because this process was new and unfamiliar to
me with flamenco influencing my movement, and I knew I had to give myself the time to absorb
the aesthetic and kinesthetics first. My intentions were not to replicate the movement, but to find
a marriage between my personal artistry and flamenco aesthetic. My research began with the
music where I was first inspired by one of my songs entitled “Fuego” by Rainer Scheurenbrand.
When I heard this song, an immediate connection with my concept revealed itself to me which
was out of character for me because in the past, ideas and concepts never came to me that fast. I
found this song was inspiring the movement rooted in my memories, sensations, and personal
experiences. I envisioned three sections with three songs to show the development and
progression from being alone in grief to a celebration of love and community. The opening
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section began with a solo accompanied by a haunting female voice singing in Spanish about a
black crow which for me signified solitude, loss, and grief. The second song signified hope,
curiosity and growth with the warm and upbeat guitar strumming, and lastly, the third song is
both singing and guitar that created a sense of celebration and closure. With my initial intention
of the first song being just one female voice singing, it took the most amount of research to find
because with Spanish music it is very difficult to find a female singer without an
accompaniment. In the Spanish culture it’s important to have the singers, musicians, and dancers
all sharing the stage together at the same time which also influenced my choreography. With the
help from Flamenco dancer and scholar based in New Mexico, Navarez Encinias, I was able to
find a haunting and eerie female solo vocalist that was a perfect fit as the opening introduction
for my piece. The second song was pivotal as it represent the arch of the story with the four
women each taking turns in guiding, admonishing, and comforting the soloist. For the last song I
knew I wanted a warm ending that brought a sense of closure and contentment with the soft
vocals and strumming playing together. I found that piece of music early on in the process and
didn’t have a hard time navigating it which gave me the time to really ponder on the
choreography for the ending so that it followed through with the music and gave the viewers a
sense of closure.
Upon further research on contemporary flamenco dancer and choreographer Rocio
Molina based in Malaga, Spain, I have come to find that she is well known for breaking the
traditional principles of flamenco dance and has taken the liberty to incorporate her own artistry
into it. What I drew from her work is understanding that it is okay to break the norms, stray from
tradition, and mix and play with the flamenco fundamentals. Some elements of flamenco
movement that I made sure to apply into mine were the curvature and resistance in the upper
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body with the contrast of the weighted and grounded stance in the lower body. This relationship
between the upper and lower body was what informed most of my movement through my
rehearsal process. Molina’s balance between strength and grace is what drew me into her
movement and was something I knew I wanted to involve into my work to embody the fierce and
soft side of a mother.
When I made the decision of adding a red velvet drape, I first needed to do thorough
research on choreographing and partnering with fabric. I knew it would be a challenge to
choreograph with the drape because it played a crucial part in the concept of the piece as it
represented the life and presence of my mother. As I researched into choreographic works with
drapes and fabrics used as a partnering tool I came upon the two pieces of work, Dance With
Two Army Blankets by Shapiro and Smith Dance and a solo work with fabric by Julio Panno.
What I was looking for from these videos was how to involve the fabric as another cast member
and use it as partnering tool that can not only connect the dancers but bring life and meaning to
the drape throughout the piece. My intentions for the drape were strong with my initial idea to
have it signify the role or presence of a mother which started out as something lifeless and
confusing for the soloist could then become what makes her who she is. The drape was growing
with the soloist the whole time and was what first confused her to then become her confidence
and strength. From my perspective as a daughter, this was how I saw motherhood, as something
warm, admonishing, saturated, and wise.
Going into this, I knew that I was contributing my perspective of motherhood as a
daughter, but what was missing what the perspective from a mother or mother-figure. I gathered
input from mothers and close friends who I saw as strong mother-figures so I could get a glimpse
of what it looks like from the other side. I approached this type of research by contacting four
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women and asking them to sum up their experience as a mother in one word. Three of them said
“love” and one said “saturated.” She further explained her reasoning on that word by saying that
motherhood “saturates every moment with emotions, feelings, and presence. It takes every
experience of life and magnifies every possible sensation” (Taylor Johnson). This inspired and
informed my choreography to embody that sensation of saturation and magnifying those small
intimate moments. The essence and sensation of a saturated love that goes deeper than anything
else is what I held on to when choreographing for the four women, and I made sure to take them
through the journey with me so they could see and feel the message I was sharing with them.
This was translated through my movement with bold yet minimalist movement that was stripped
of its décor to let the power and strength come from the inside. This also informed by decision in
using a very saturated color of red with the drape and costuming because it also tied in traditional
flamenco attire while maintaining the simplicity and depth of love. In diving deeper into this
research from a mother’s perspective, I read excerpts from Mothers by Jacqueline Rose which
put into words the depth and complexities that come with being a mother. It has often times been
described as one of the most challenging and sacrificial times in their life, but at the same time
has ignited something inside of them that is innate and alive. Excerpts from this reading helped
me see the other side of motherhood which let my choreography be rich with information,
especially for the four women, so they could feel the influence that mothers hold on their
daughters.
Personal Aesthetic Choices
After all my research, I was left feeling prepared and inspired to dive into the
choreography. Before going into the process, I made sure to share with my cast that I wanted this
dance to grow and build with us together as a full cast, and not just be a list of instructions from
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me for them to follow. It was important to me that they understood the why behind my work
because in the end, they will be the ones translating it. I would always remind them (and myself)
that I was not in this alone, and that if they ever had any suggestions or recommendations, to
please share them with me because I trusted them. I envisioned the drape from the very
beginning as acting as the presence of a mother, and for the soloist it is blinding her vision and is
something that is leaving her frustrated and confused as she moves because it is not doing
anything for her except just being there. My intention behind this was for the audience to see that
when there is no life in what symbolized a motherly presence then that stillness can become a
dark and confusing place for the daughter. But it’s not until these four women step in to bring
life back to that presence that it transforms into something that can harnessing, protect, and
comfort the daughter. It was important that throughout the length of the piece, the drape is
involved in the movement and development of each dancer along the way. Since the fabric
symbolized the figure of my mother I had the four mother-figures treat the drape as if it were
something sacred and delicate, almost like they were holding child. And whenever they would
wrap it around themselves it was worn with honor. The relationship and respect for the drape is
what enabled the soloist to see how it is a part of her that will always be there whenever she is
ready to see it. This was why I always had the soloist eyeing the skirt and top placed at the
corner of the stage by one of the women because it was something that scared her at first, but
when she was ready, she approached. This moment was crucial because it was important for the
audience to see the nuance of the soloist making the choice to be dressed into the skirt.
The four women were dressed in long black skirts with mesh black tops while the soloist
began the dance in a black velvet bike-tard. The skirts were to resemble the growth and maternal
experience that the four women had inherited taken ownership of, where the soloist was not there
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yet. The soloist needed to understand that she was not alone in her grief, she was not alone in her
joy, or challenges. She always had someone there to teach her and be patient with her when she
couldn’t understand. When she was finally ready for peace and closure was when she
approached the skirt and top for the women to dress her. When the women dress her, I wanted to
let the audience share this purely simple and ritualistic moment that resembled the delicacy of
mothers dressing daughters and how vulnerable, nuanced, yet empowering it is. The skirt that
they dress her in is also slightly different from the other four where hers has a layer of red under
neath the black material to represent the spirit of the red velvet drape that becomes a part of her.
To tie it all together in the last moments of the piece, the four women wrap the red drape around
the soloist and turn it into this long train that also resembles a bata de cola – meaning robe with a
tail and is a traditional flamenco skirt with a train featuring many ruffles- to tie in the Spanish
culture and bring the soloist to a place of peace, closure and honor in becoming her true self with
the help of those who love her.
The element of sound played a key component in this process with each song creating the
environment of the three sections and help carry the momentum from the dancers. In addition to
the three scores, I decided to incorporate some palmas – a hand clapping style that plays an
essential role in flamenco music through punctuating and accentuating the song and dance – to
tie in the essence of flamenco. The clapping was the first thing the audience heard, and was
meant to resemble a heart-beat that comes to a stop before the soloist begins. It was intentional to
have the dancers, onstage while clapping because traditionally, the music, dancers, and palmas
all accompany each other on the stage together. I knew that traditionally in flamenco, palmas is
strong, percussive, and celebratory, but in this case, I wanted to stray from that tradition and let it
be soft and simple as it was resembling an end, so that I could start my story from the beginning.
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The end of my mother’s life was where my journey with grief began, and it was that moment
where I chose to start. In a way, the clapping was celebratory of a life well-lived but had to come
to an end. If I had the time, I would have incorporated more clapping in the last section as a big
celebration for the soloist, but there was not enough time to practice the rhythms. Although, the
dancers created their own natural rhythms together through their percussive breathing that
happened manifested on its own in response to the movement.
Evaluation of Final Presentation As Shared with the Public
If I had the time, I could have kept working on this piece for months and dove deeper and
deeper into the movement, qualities, textures, and rhythms, but I knew that as we approached the
performance, I needed to stop editing, and let the dancers’ bodies have the time to be confident
in the movement. I considered a portion of the artistry to come from me and my work and the
other portion coming from the dedication, vulnerability, and indulgence of the dancers. I would
enter rehearsal with half of an idea and let the other half manifest in the moment when I was with
the dancers because their energy contributed to how I made my artistic decisions. Before I set
any choreography on them, I made sure that they understood the weight of the movement
because no matter what I gave them, it would mean nothing if they were unaware of the message
being shared. I knew I could trust them with this movement, and they helped me see a part of
myself that I never knew was there. It was a beautiful moment of peace to sit back, observe, and
reflect on my work because I knew that this was only the beginning of a new chapter in my
journey as an artist.
From what I have heard, the dance was well received from the audience and most
importantly, understood. I wanted to take this opportunity to share a piece of myself, but also
give the audience a chance to connect to it in some way and give them the space to draw their
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own conclusions. The first time I had an audience come into our rehearsal and watch, the first
thing one person said to me was that she understood it. That was very important to me because I
wanted to make sure that the connection with the drape and skirts was clear for the audience to
follow, so hearing that was a relief.
Creative Process
This creative process was one of the most enjoyable and smooth processes I have ever
had as a choreographer. I never considered choreography to be my strong suit which was why I
was a little hesitant to dedicate this peace to my mother. It is such a tender and vulnerable place
in my heart, and I wanted to give it the time investment it deserves. From the very beginning, I
was shocked with how clear and naturally I could visualize the concept unfolding because
nothing has come to me so easily as this has. It felt like it was already there, waiting for me to
just say okay and start sharing. Where I began choreographically was with my individual duets. I
called these duets my little conversations because that’s what they were to me and was how I
choreographed the majority of the piece. I would say out loud what they were saying while
choreographing so that the dancers could feel the natural human response, they would have if
they were actually speaking so that the viewers can follow. This process really reflected my
strengths and weaknesses as a choreographer because all these small things helped me
understand myself as a choreographer.
I would say that the most challenging part was having to stop. I never wanted to stop and
settle on anything I just kept watching the movement grow and evolve and wanted to keep
adding more and more layers, but I also knew in doing that would not be fair to my cast because
I need to give them the time, they need to find comfort in the movement. So, I knew that I
needed to be prepared to stop when the time came and let go of the piece so that the dancers had
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the freedom to fully commit and make it theirs. In the future I would like to keep working with
the piece and building on it, because I think this is just the first draft. There is plenty of room for
this piece to grow and I would love to cease the opportunity while I have the chance. This whole
process has also informed me of my personal artistic aesthetic not only as a dancer but
choreographer. It enabled me to see how my movement was already rooted in the flamenco
aesthetic without me ever really knowing it yet, and I would love to explore the even more in the
future.
Roles in Managing and Producing the Concert
My coordinator position was cast manager, and as cast manager I was overseeing and
coordinating the GP audition time and date along with requesting studio space and dividing the
groups into two for safety measures. I gathered the cast lists made an excel sheet with everyone’s
names, number of dances, and contact information for each choreographer to have easily on
hand. Any information that needed to be shared with the whole cast was shared through me via
email and any changes in casting or contact information was done through me. I also helped with
fundraising and anything that needed extra helping hands. I was happy to help during tech week
with any extra production work that people needed help on, but overall, these are the experiences
that are preparing me for my future as an artist and will be the closest thing to a professional
experience I will have in my college career.
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Cast
List
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Avree Gundersen GP Cast List

Sabrina Darnall
Laneé Dickens
Marygrace Geise
Ashlie Roth
Destiny Washington
Sara Lambrecht (understudy)

*Rehearsal times will be Tuesday’s 7:00 – 9:00 PM (MMR) and
Friday’s 4:00 – 6:00 PM (Studio B)
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Design
Documentation
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Production Design Concept Statement
For my Graduating Presentation, I had a live performance in Studio B with the black
curtain closed. This space was not initially where I planned to have the performance until two
weeks before the show, so my initial vision of the performance was in a wider space with more
distance between the audience and performers. Studio B brought a different perspective for
the audience where now they were closer to the performers and are able to have a more
intimate experience.
The dance develops over three sections. The first section was meant to be a haunting
and lonely moment, so I had used a special to create a pool of light around the soloist to create
a feeling of isolation, and when the other four dancers join the stage some high side lights
come in to add stark shadows with some back light to outline their bodies. During the second
song I kept a similar mood with the high side lighting to create shadows while also tying in some
warm side light coming from stage left to fill in those shadows to show hope and foreshadow
the warmth that is coming in the third song.
During the duets and clump formations I wanted to focus in on them with a pool of light
so that the audience’s eyes are directed only on them and not have their focus pulled
elsewhere. This also gave the feeling of moonlight on the dancers which was my intention. For
the third section I wanted to have a warm environment as all the women are celebrating
together so I added some warm side light to the high side lights to fill in the shadows and bring
the feeling of a sunset. Most of the lighting came from the diagonals because the dancers focus
was often pulled to the diagonal, so the lighting brought depth to that focal point.
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Costume Design
Costume Design:
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Dancers SR
Destiny, Sabrina
Heads – Lilac
Shin – Pink

Cue #

Time

130

0
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Title: I am because you are
Choreographer: Avree Gundersen
Performers: Destiny, Sabrina, Laneé,
Ashlie, Marygrace

Description

Go

Dancers SL
Marygrace, Ashlie, Laneé
Heads –Pale Gold
Shin – No Color Blue

Channels Used

BLACKOUT

0

Pool of light
DSL

Dancer under red drape
DSL
Lights then music

11 at 6, 31, 32, 33, 34, 35 at
20

132

1:40

Backlit
SL Booms

Ashlie pulls drape off of
Marygrace

14, 15, 16, 17 at 30
31, 32, 33, 34, 35 at 23

133

2:45

Marygrace is carried DSR
with drape

21, 22, 23, 24, 25, 26 at 30
31, 32, 33, 34, 35, 36, ta 28

134

3:55

SR high side
With warm light filling
in from booms
Focus in on duet

Sabrina and Marygrace
leave group and go to CS
to start duet

20 at 45
21, 22, 23, 24, 25, 26 at 17
31, 32, 33, 34, 35, 36 at 22

135

4:40

SR high side
With warm light from
SR booms

Laneé and Ashlie enter SR
and join Marygrace and
Destiny

31, 32, 33, 34, 35, 36 at 31
44, 45, 46 at 28
51, 52, 53 at 20

136

5:50

Destiny and Sabrina enter
on diagonal DSL

137

6:15

SL high side
With warm booms
from SR
High Side from SL on
diagonal with DSL
boom

21, 22, 23, 24, 25, 26 at 30
31, 32, 33, 34, 35 at 20
54, 55, 56 at 31
21, 22, 23, 24, at 26
44, 45, 46 at 29

138

7:15

Marygrace runs downstage
and turns around herself

139

7:55

SL high side @80
SR high side @50
With some front light
Focus in on the group
With CS special

All dancers run to one line
center stage

21, 22, 23, 24, 25, 26 at 34
44, 45, 46 at 23
51, 52, 53 at 27
21, 22 at 31
51, 52, 53, 54, 55, 56 at 20
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8:45

SR high side
SL high side
w/ warm light from
boom on SL and SR

All dancers are spin and
face USL corner in the
silence

25, 26 at 34
44, 45, 46 at 46
51, 52, 53 at 27

141.5

10:35

BLACKOUT

All dancers are walking
upstage slowly as song
ends

142

8:00

BOW

143
149

8:40

Marygrace picks up skirt
DSL as the second song
ends

21, 22, 23, 24, 25, 26 at 34
44, 45, 46 at 23
51, 52, 53 at 27

BLACKOUT
HOUSE TO HALF

1-100 at 50

30

Production
and Scheduling
Austin Panavong + Sara Kausch
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Rehearsal Schedule 1/10-2/20 | Once per Week
Studio

A

B

Noelle DeWees
1:30-3:30pm
(2/6)

Noelle DeWees
1:30-3:30pm
(1/16-1/30)

C

Mikayla Bunn
4-6pm
5-7pm on 1/30

Sunday

Sara Kausch
8:30-10:30pm

Monday
Tuesday

Emily Brodsky
7-9pm

Wednesday
Thursday

Annaliese Erickson
9-11pm

Friday

Avree Gundersen
4-6pm

Saturday

Austin Panavong
2-4pm

* No Rehearsals during Winter Gala Tech and Performances (2/14-2/20)

Choreographers with Studio Keys:
Noelle DeWees
Austin Panavong
Avree Gundersen
Sara Kausch

D

MMR

Cassie Stahnke
8-10pm
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MOXIE! BFA Graduating Presentations 2022
PRODUCTION SCHEDULE
Dance Studio B | 3rd Floor Dalton Center | April 8-10
Sun

Mon

Tue

Wed

Thur

Fri
25

Sat

1

2

7

8

9

2nd Dress
6:30pm Cast +
Crew Call
6:45 Warm-up
8:00 GO

OPENING Perf
3:30pm Risers
6:30pm Cast +
Crew Call
6:45 Warm-up
8:00 GO

MATINEE Perf
12:30pm Cast +
Crew Call
12:45 Warm-up
2:00 GO

MARCH
APRIL
3

4

Set-up
9am-12pm

Tech Dances Tech Dances 1st Dress
(1-5)
(5-10)
6:30pm Cast +
6:30-10pm 6:30-9:30pm Crew Call
6:45 Warm-up
8:00 GO

Cueing
12pm-10pm

5

6

EVENING Perf
6:30pm Cast +
Crew Call
6:45 Warm-up
8:00 GO
10

11

12

13

14

MATINEE Perf
12:30pm Cast +
Crew Call
12:45 Warm-up
2:00 GO
4:00 Strike

CONCERT ORDER
Title:
June
ME (Who AM I)
Alterity
A Beautiful Moment of Chaos
Sonder
Eleven/10

Choreographer
Mikayla Bunn
Emily Prymula
Noelle DeWees
Emily Brodsky
Cassie Stahnke
Sara Kausch

INTERMISSION
I am because you are
the work undone
Unison
Senior Slideshow
As We Go Along

Avree Gundersen
Austin Panavong
Annaliese Erickson
Alyssa Brutlag

15

16
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BFA Graduating Presentations - PRODUCTION SCHEDULE

Sun. 4/3

Step-Up + Choreographer Cueing
*No Dancers

9-11am
10-12pm
12pm
1pm
2pm
3pm
4pm
5pm
6pm
7pm
8pm
9pm
Mon. 4/4

Sara + Austin Lay Dance Floor with School of Music
Set Booms in Studio B -- All GP Choreographers + Volunteers
Dry Tech Dance # 1 (Austin-T) (Noelle - OS) (Cassie - LB)
Dry Tech Dance # 2 (Austin-OS) (Noelle -LB) (Cassie - T)
Dry Tech Dance # 3 ( Avree - LB) (Noelle - T) (Cassie -OS)
Dry Tech Dance # 4 (Avree - T) (Emily P - LB) (Emily B - OS)
Dry Tech Dance # 5 (Emily P - T) (Emily B - LB) (Avree - OS)
Dry Tech Dance # 6 (Emily B - T) (Emily P - OS) (Sara - LB)
Dry Tech Dance # 7 (Sara - T) (Mikayla - LB) (Annaliese - OS)
Dry Tech Dance # 8 (Mikayla - T) (Annaliese- LB) (Sara - OS)
Dry Tech Dance # 9 (Annaliese - T) (Mikayla- OS) (Austin-LB)
Dry Tech Dance # 10 (Holly) - (Austin - OS)
Tech Rehearsals
Full costume, hair, and make-up

6:30pm
7:30pm
8:00pm
8:30pm
9:00pm
9:30pm
Tues. 4/5

Crew Call
Tech Dance #
Tech Dance #
Tech Dance #
Tech Dance #
Tech Dance #

1 (Mikayla)
2 (Emily Prymula)
3 (Noelle)
4 (Emily Brodsky)
5 (Cassie)

Tech Rehearsals
Full costume, hair, and make-up
6:30pm
7:00pm
7:30pm
8:00pm
8:30pm
9:00pm

Wed. 4/6

Crew Call
Tech Dance #
Tech Dance #
Tech Dance #
Tech Dance #
Tech Dance #

6 (Sara)
7 (Avree)
8 (Austin)
9 (Annaliese)
10 (GP Slideshow + GP Dance)

1st Dress Rehearsal + Photos/Video
3 Staged Photos after each piece

6:30pm
6:45-7:30
8:00pm
Thurs. 4/7

Cast + Crew Call
Warm-up
GO
2nd Dress Rehearsal

6:30pm
6:45-7:30
8:00pm
Fri 4/8

Cast + Crew Call
Warm-up
GO
OPENING Night

3:30-4:30
6:30pm
6:45-7:30
8:00pm

Riser Set-Up Studio B (All Cast + Crew Who Can Help)
Cast + Crew Call
Warm-up
GO

35

BFA Graduating Presentations - PRODUCTION SCHEDULE

Sat. 4/9

MATINEE Performance
12:30pm
12:45-1:30
2:00pm

Cast + Crew Call
Warm-up
GO
EVENING Performance

6:30pm
6:45-7:30
8:00pm
Sun. 4/10

Cast + Crew Call
Warm-up
GO
MATINEE Performance

12:30pm
12:45-1:30
2:00pm
4:00pm

Cast + Crew Call
Warm-up
GO
Strike (All Cast + Crew)

PRODUCTION PERSONNEL
RUN CREW
Stage Manager: Sophia Smith
House Managers: Mia Crowley and Emily Hill
Light Board Operator: Michelle Oku
Sound Board Operator: Lloyd Rock
Running Crew: Jessica M. Thompson and Jojo Supanich

CONCERT COORDINATORS
Faculty Advisor: Megan Slayter
Costume Coordinator: Emily Brodsky
Schedule Coordinator: Sara Kausch
Guest Artist Coordinator: Sara Kausch
Slideshow Coordinator: Mikayla Bunm
Photography Coordinator: Mikayla Bunn
Lighting Coordinator: Austin Panavong
Casting Coordinator: Avree Gundersen
Fundraising Coordinator: Noelle DeWees and Avree Gundersen
Budget Coordinator: Noelle DeWees
Publicity/Promotion Coordinator: Cassie Stahnke
Program Coordinator: Annaliese Erickson
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Publicity
and promotion
Annaliese Erickson + Cassie Stahnke
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Publicity Poster:

Instagram Promotion:

I am because you are
“This piece portrays the complexities and
saturation of a mother-daughter relationship
that four women experience when adopting
that role for a mother who never had the
chance.”
-Avree Gundersen

38

Program
Annaliese Erickson
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PROGRAM ORDER

PRODUCTION PERSONNEL

June
Choreographer: Mikayla Bunn
Lighting and Costume Design: Mikayla Bunn
Faculty Chair: Whitney Moncrief
External Reviewer: Kaitlyn Pollock
Music: "Nightclub 1960" by Astor Piazzolla, "The Warning" by
Don Shirley, "The Song is You" by Gene Ammons
Cast: Caitlin Clark, Sami Hubbard, Quetzie Jacob, Dani
Johnson, Emma Kuechler, Libby McKenzie, Sawyer
McNamara, Paige Mulick, Phoebe Rohrer, Ava
Schmidt, *Madison Christopher, and *Haley
Cirlincione
*Performing Saturday @ 2

Faculty Advisor: Megan Slayter
Costume Coordinator: Emily Brodsky
Schedule Coordinator: Sara Kausch
Guest Artist Coordinator: Sara Kausch
Slideshow Coordinator: Mikayla Bunn
Photography Coordinator: Mikayla Bunn
Lighting Coordinator: Austin Panavong
Casting Coordinator: Avree Gundersen
Funding Coordinator: Noelle Dewees and Avree Gundersen
Budget Coordinator: Noelle Dewees
Publicity/Promotion Coordinator: Cassie Stahnke
Program Coordinator: Annaliese Erickson
Poster Design: Kendall Erickson

ME (Who Am I)
Choreographer: Francisco Gella
Performed by: Emily Prymula
Lighting and Costume Design: Emily Prymula
Faculty Chair: Seyong Kim
External Reviewer: Kaitlyn Pollock
Music: “Journey 1” by Max Richter with text by Emily Prymula

Stage Manager: Sophia Smith
House Managers: Mia Crowley and Emily Hill
Light Board Operator: Michelle Oku
Sound Board Operator: Lloyd Rock
Run Crew: Jessica M. Thompson and Jojo Supanich

Alterity
Choreographer: Noelle Dewees
Lighting and Costume Design: Noelle Dewees
Faculty Chair: David Curwen
External Review: Marisa Bianan
Music: “Strings” by Antonio Vivaldi, “Somber Reptiles - 2004
Digital Remaster” by Brian Eno, “Desert Howling
Wind” by Audio Library-Free Sound Effects, “Boreal
Kiss Pt. 1” by Tim Hecker
Cast: Megan Hansen, Brooklyn Hayes, Kelsey Horwath, Libby
McKenzie, Abigail Meronek, Jordan Moyer, Carina
Pollicella, Kendall Wolff, *Juliana Stavola, and
*Morgan Bodie
*Performing Sunday @ 2

WE WOULD LIKE TO EXTEND A THANK YOU TO
ALL OF OUR GENEROUS DONORS!
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BFA GUEST CHOREOGRAPHER
Alyssa Brutlag is an award-winning choreographer, dancer,
teacher, and fitness instructor based in Toledo, Ohio. She
received a BFA in Dance from Western Michigan University.
Alyssa has performed works Pat Graney, Azure Barton, Rennie
Harris, Kate Skarpetowska, Joshua Manculich, and Jeremy Blair
and was a company member in Western Dance Project under the
direction of Whitney Moncrief. In 2018 she was awarded the
Maggie Allesee Choreography Award through the Michigan
Dance Council. Alyssa has been commissioned by the Young
Dancers Initiative and served as the assistant choreographer for
Curtain Up! On Broadway by Jean Ann Ryan Productions. Her
choreographic work has been presented at venues such as
Western Michigan University, Gibney in New York City,
ACDA East-Central Regional Conference, Boston
Contemporary Dance Festival, Detroit Dance City Festival, 12
Minutes Max in Seattle, RADFest in Kalamazoo, Dance Shorts:
College Film Festival at Arizona State University and has been
supported by The Arts Commission.

A Beautiful Moment of Chaos
Choreographer: Emily Brodsky
Lighting and Costume Design: Emily Brodsky
Faculty Chair: Seyong Kim
External Review: Marisa Bianan
Music: “Let My Key Be C” by Nils Frahm, “String Quartet
No. 3 ‘Mishima’: I. 1957: Award Montage” by Philip
Glass performed by Carducci String Quartet
Cast: Angelina Brodsky, Emma Kuechler, Elsa Theile, Jessica
A. Thompson, Caitlin Miller, Emily Czerniak, Ji Hae
Yepa-Pappan, Sara Lambrecht, Morgan Simpson, and
*Jessica Foulkrod
*Performing Saturday @ 8

Sonder
Choreographer: Cassie Stahnke
Lighting and Costume Design: Cassie Stahnke
Faculty Chair: Jeremy Blair
External Review: Kaitlyn Pollock
Music: “People Are Strange” by The Doors, “I
Remember” by Molly Drake, “Who's Taking Care of
Jesse?” by Bryce Dessner & Aaron Dessner, “Stranger”
by Jacob Banks
Sound Engineer: Ian Awoyade
Cast: Jessica A. Thomson, Dani Johnson, Olivia Gray,
Abigail Thornton, Madison Christopher, Kelsey
Horwath, Laneé Dickens, Megan Hansen, Chloe Gunkel,
Abigail Meronek, Jessica Welch, Carina Pollicella, and
Kaitlynn Bradley
This dance includes a strobing light effect
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Eleven/10
Choreographer: Sara Kausch
Lighting and Costume Design: Sara Kausch
Faculty Chair: Carolyn Pavlik
External Review: Marisa Bianan
Music: "Weeds" by Loscil, "1 C A a 01x" by Aleph-1, “Two
Adrift” by Michael Wall, Excerpt from "Identity" by
David Bowden
Cast: Morgan Bodie, Sabrina Darnall, Avree Gundersen,
Sawyer McNamara, Paige Mulick, and Kiley Tiller
Understudies: Baylee Hertel, Juliana Stavola

Unison
Choreographer: Annaliese Erickson
Lighting and Costume Design: Annaliese Erickson
Faculty Chair: Carolyn Pavlik
External Reviewer: Carolyn Pampalone Rabbers
Music: “Unison” by Björk and “I Shall Love 2” by Julia Holter
Cast: Kaitlynn Bradley, Quetzie Jacob, Ashlie Roth, Kiley
Tiller, Jessica Welch, Kendall Wolff, *Sami Hubbard,
and **Abbey Thornton
*Performing Friday @ 8 and Saturday @ 2
**Performing Saturday @ 8 and Sunday @ 2

This dance uses atmospheric fog
15 MINUTE INTERMISSION
I am because you are
Choreographer: Avree Gundersen
Lighting and Costume Design: Avree Gundersen
Faculty Chair: Kelsey Paschich
External Review: Carolyn Pampalone Rabbers
Music: “Gallo Rojo” by Coetus, “Fuego” by Scheurenbrand,
“Nos Quedamos Solitos” by ROSALÍA, additional
strumming by Raphael Gundersen
Cast: Sabrina Darnall, Laneé Dickens, Mary Grace Geise, Sara
Lambrecht, Ashlie Roth, and Destiny Washington
This dance uses atmospheric fog

the work undone
Choreographer: Austin Panavong
Lighting and Costume Design: Austin Panavong and Cast
Faculty Chair: Kelsey Paschich
External Review: Carolyn Pampalone Rabbers
Music: "Riki-Maru" by Wadaiko Matsuriza
Cast: Caitlin Clark, Sawyer McNamara, and Jordan Moyer

BFA Senior Slideshow
Music: “In My Life” by The Beatles, “Otherside” by Beyoncé
As We Go Along
Choreographer: Alyssa Brutlag
Rehearsal Directors: Dani Johnson and Sawyer McNamara
Lighting Design: Holly Pace
Costume Design: Alyssa Brutlag
Music: “Ditty Diego War Chant #2”, “Last Train to Clarksville”,
“Looking for the Good times”, and “As We Go Along”
by The Monkees
Music Editing: Alyssa Brutlag assisted by Zach Howard
Cast: Emily Brodsky, Mikayla Bunn, Noelle Dewees, Annaliese
Erickson, Avree Gundersen, Sara Kausch, Austin
Panavong, Emily Prymula, and Cassie Stahnke
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Final
Budget
Noelle Dewees
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GP Final Buget - April 2022
Cash Fund A - Dept. Allocated Funds (includes PID)
Cash Fund B - Fundrasing Based Funds
PROJECTED INCOME
Department Funding to Guest Artist
GP Performance Project Funding ($150 x 9 students)
Department Support for Athletic Trainers
TOTAL

CASH A
$1,200.00
$1,350.00
$236.83
$2,786.83

CASH B
$0.00

ESTIMATED IN-KIND
$0

$0.00
$0.00

$0
$0

Fundraising (go fund me)
Bake sale
Orchesis Ask
Total Income

$2,786.83

$1,615.82
$408.00
$500.00
$2,523.82

PROJECTED EXPENSES

CASH A

CASH B

$0

ESTIMATED IN-KIND

TOTAL CASH A & B - TOTAL CONCERT EXPENSES
Personnel
External Reviewers ($50/student)
Guest Choreographer - Alyssa Brutlag
Photographer - Headshots/publicity only - Lauren
Videoographer(s) Filming & Editing for Encore
GP Lighting Designer
House managment
Crew gift
Rehearsal director gift
Athletic trainer
Projected Personnel Subtotal

$5,310.65

$450.00
$1,200.00
$775.00
$337.50
$0.00
$0.00

$150
$12.63
$44.58

$236.83
$2,224.33

Costumes and/or Sets ($25/per performer unless noted)
Sara
Noelle
Emily B
Anna
Emily P
Cass
Austin
Avree
Mikayla
Emily Guest Artist Commission
GP Dance
Projected Costume/Sets Subtotal

$832.21

$35.99
$112.02
$26.48
$184.25
$66.04
$210.24
$80.88
$70.01
$159.61
$500.00
$44.85
$265.09

Publicity
Publicity Print Media
Publicity Social Media
Programs

$48.64
$0.00
$219.00

Projected Publicity Subtotal

$267.64

$1,225.28

$0

$0.00

$0

Production Fees
Facility rental/Lamp fees
Production Supplies

$0.00

Projected Production Subtotal

$0.00

$0.00

$2,757.06

$2,057.49

Total Expenses

$500.00
$150.00

TOTAL CASH A & B - TOTAL CONCERT EXPENSES
DIFFERENCE

$150

$650.00
$800.00
$4,814.55

$29.77
CASH A profit
returned to
Department

$466.33
CASH B profit
returned to
Orchesis Dance
Society
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Final
Work
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Link to Final Work:

https://youtu.be/OWV3wdhbsqA

